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Her works are dedicated to the reception of Italian music in France in the
17th and 18th centuries (opera, cantatas, arias, sonatas, concerti), musical
practice in the Comédie Italienne and the Comédie Française (1680-1730)
and the repertoire of the Académie Royale de Musique in Paris from Lully to
Rameau. In 2006 she was a member of the academic committee of the
Twelfth Biennial Conference on Baroque Music (Warsaw). Since 2007 she
has been a member of Cavalli and 17th Century Venetian Opera, a research
group of the International Society of Musicology, overseeing of the edition
of the works of Francesco Cavalli for Bärenreiter under the direction of Ellen
Rosand. As part of this Study Group she has co-created the edition of Xerse
(Paris version, 1660, available on loan) with Michael Klaper and Sara
Stangalino Elisa.
In 2008 she was part of the academic committee for the National Edition of
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(http://www.musici.eu/), addressing the question of the influence of French
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by the Fondation Royaumont conducted by Jérôme Corréas and directed by
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Raphaël Pichon (Pygmalion), Jean Tubéry (La Fenice).
Her interest for vocal repertoire has led her to a more thorough enquiry into
questions of interpretation concerning the declamation of sung Italian and
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from which a documentary has been drawn. She has taught on the Masters
2 courses at the University of Rouen and the Université Catholique de
l'Ouest of Angers (2007-2008).
She is regularly involved in the student training programme at the Maîtrise
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